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Brushwork
Chao Shao-an

The first thing to learn in traditional Chinese painting is to master the
technique of brushwork. Even though the painting subjects such as
landscapes, figures, flowers-and-birds, animals, insects and fish, all varied
in nature and forms, yet they are all visualized by the brush. In outstanding
works, one or a few brushstrokes could well represent the form, the
essence and even the nature of the subject.

The secret in mastering the brush is learning the correct technique,
followed by continuous practice until one acquires fluency in expression.
Once the brushwork has become spontaneous and accurate, one can
achieve the perfect co-ordination of the eyes and the hand.

For beginners, it is always difficult to depict satisfactorily with the brush
what one sees and visualizes. This is mainly due to the lack of fluency and
spontaneity that are essential for the mastering of the brush.

In Chinese painting, a single brushstroke could evolve many variations and
expressions.

It is difficult and challenging to teach Chinese painting. There are various
schools of teaching concept. Nowadays, the commonly adopted method
emphasizes the faithful depiction of form and the choice of format.
Students are encouraged to copy from large scale works, which to them is
the indication of their abilities. Eventually, when they have to create on
their own, they lack the confidence and intuition. When a painting is done,
very often it only embraces the external form but not the intrinsic value
which is essential to a fine work of art for which fellow painters admire.

When I teach, I put special emphasis on foundation work. Once the basic
skills are acquired, one should study the masterpieces, old and new, from
all over the world . Sketching from life is an important step to the
understanding of nature, the metaphor of life and subsequently the quest
for truth. When these intrinsic qualities are rendered with the perfect
execution of the brush, the painting will be highly appraised by fellow
artists and scholars. Therefore, beginners should not concentrate on
copying the outward appearance of the subject, but should rather make use
of the painting process to acquire the fluency and spontaneity of the brush.

Each model painting involves a variety of brush techniques. With constant
practice, perfection can be achieved. When one paints, one has to
understand every aspect of nature in order to derive the appropriate
brushwork for their representations. Under such careful treatment of the
subject, a fine piece of work could be produced with excellence of form
and harmony of spirit.

The following are the mottos that summarize my theory of painting.

1. In addition to the traditional theory of the “Six Cannons of Chinese
Painting” , I supplement my art with anatomy, perspective, science,
design, light and shades, etc; and assimulate various schools of art,
old and new extensively from all over the world.

2. Using the simplest brushwork to capture the form and spirit in an
animated manner. Then enriching it with literary and poetic
elements to attain truth, perfection and beauty.

3. The vitality of brushwork expresses liveliness; the tonality of ink
reflects the spirit.

4. The theories of old masters are for reference only but not for blind
indulgence. Otherwise, one would be bounded by traditions and
lose one's personal style.

5. Contemplate and observe from nature, then one will understand.

6. Reading and travel broaden and enrich one’s experience; experience
makes a learned person.

7. An open and broad mind accomodates; while narrow mindedness
limits one's achievement.

8. A life of aesthetic beauty enhances unconditioned love, consoles the
hardship of life, and improves one's virtue.

9. Artis a pleasant experience. Those that aim at eccentricity lead
people astray. They are but witchery.

10. Learn from the masters with the intent to create; explore the
unexplored 1o develop one's unique style. Following the traditions
and the footsteps of the old masters is not what [ would
recommend.

11. Be modest and industrious; lead a frugal life; and do not be too
contented.

12. Understand the principle and order of things to extract their essence;
then work with one's creativity to attain excellence and perfection.

(Translated from dengta yuekan, no.107, May 1965)
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WG| 1955
T M AR
106 X 61 [
JHEK : ZARZXEWTHIGY IR
& 30F - IRIBEE - P
PR LY EGE (83X
2 WO RSP S A I (R3¢

Sunset at Lei-feng Pagoda 1955

Ink and colour on paper

106 x 61 cm

With signature, inscription and two seals




E1% 1957

I i AR AR

30 X 37 [E

iEK . THNH » 2 BREE
L A5 (BX)

Fish 1957
Ink and colour on paper
30x 37 ¢cm

With signature, inscription and one seal
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PR 1959
LS A AR
59 X 85 [H %

MK . FREET
iy
ki J
5 BE KNG o SRS
SZEKAH - AR
HE: 28 (a%)

Daylilies and Rock 1959
Ink and colour on paper

50 x 85 ¢m

35 e

CFANAER
5 R

Bl o R
bk

iR %

With signature, inscription and one seal
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IMEE 1966

AR AT A

30 X 37 JEH

MR AU AT — B
A B S T B

g A H (F3)

Tiger Lily 1966

Ink and colour on paper

30 x 37 cm

With signature, inscription and one seal
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HIBRBEATE 1967
KE B AL A
150 X 62 [H ¢
MK L TR E A
TARAEZH - A BRI S
Ep®E . 18 (R2)
248 (BX)
3 RN R TR HENFERR (B30

Sunflower 1967
Ink and colour on paper
150 x 62 cm

With signature, inscription and three seals




8. FRAH BB 2stE 1968

KB BAA

185 X 96 J§ A

MR . R EMEHMAEN  RRGEEAMN
INHESH B B g s

ENFE L (%)
2.8 (BEX)
3. AT ZEPFMm (4K3X)

Mandarin Ducks 1968

Ink and colour on paper

185 x 96 cm

With signature, inscription and three seals




9. RERP 1960
KB RE AR A
185 X 74 [H 4
MK EARERGEE - BRI
FEA TR o BEASTH B
cE&E=A
/D ARG %
ENmE LB (%k32)
285 (HX)
I RBFEHEEEER B ENIEEE (BX)

White Peacock 1969

Ink and colour on paper

185 x 74 cm

With signature, inscription and three seals







10, BRI @WBEE 1060

AR 4TA

96 X 185 [ ¢

JERK © 2K A EaR A o A IERE TR
ARG KT - W IEATFRCIR
C BN AR » b Es
AL W\ F o R

ENEE LM (k)
2.5 (AX)
SEFZESME (%)

Moonlight over the Pond 1969

Ink and colour on paper

96 x 185 cm

With signature, inscription and three seals
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12,

o9

T B AR AR

30 X 37 %

HEw o TNHIZ KR

BHRE

Bamboo 1971
Ink and colour on paper
30 x 37 cm

With signature, inscription and three seals



13, &V 1977

KB ERR

38 X 85 [H A

Wiy TEA+ZA
A BRI

g . 1.8 (%)
248 (HX)
3.4 E ()

Bamboo and Bird 1977
Ink and colour on paper
38 x 85 ¢cm

With signature, inscription and three seals
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iR 1078
S T EELEN
84 X 30 JHEA:
K IRFEKNA & R StR s
ENEE : LM (%K)
.48 (AX)
LHEZAREHERE (KX)

Mynah 1978
Ink and colour on paper
84 x 30 cm

With signature, inscription and three seals



13

HH Ll 1078
AR B EAR
30 X 37 4
MR RFH O VRS
MNE: LB (AX)
LRz AREERE (KX)

After the Rain 1978
Ink and colour on paper
30x 37 cm

With signature, inscription and two seals




16. PERILE 1979
BB LA
30 X 37 [HH:
WM I Ok DR
H#E: LR (kX))
2.# (AX)
Lz ABRAERE (KX

Misty Scene 1979

[nk and colour on paper

30 x 37 cm

With signature, inscription and three seals



7

KRR 1970
7K AR A
30 X 37 EHX%
E P T
2k P ROK
N 1L DB (%)
2. # (EX)
3. Rz AREARE (KX)

Autumn 1979
Ink and colour on paper
30 x 37 cm

With signature, inscription and three seals




18.

SEILHE) 1979
7K B AR A
30 X 37 B
R LY
CREY DB
ENEE : L8 (RX)
2.8 (AX)
Iz AakAaARE (KX

Fishing in Snow 1979

Ink and colour on paper

30 x 37 cm

With signature, inscription and three seals



19.

M@ 10

AR AR A

150 X 58 54

FUIAK @ WSETAL 208 o DIVEAR 75 A% FLA%
TRE=R  VRASE

ENFE : L#E (k)

YA (A

BB SE RN R H ENFERE R (E30)

o~

i

Kapok Blossoms 1982
Ink and colour on paper
150 x 58 cm

With signature, inscription and three seals




20. Bk REN 1982
A ER R B AT A
30 X 84 HH
B BEREEET R o RN RN
S A ok bk o TR (A
TR B
EPEE . 1.8 (AX)
208 (%X
3 BRFEER RSB EDIEHE (H )

Vegetables 1982
Ink and colour on paper
30 x 84 cm

With signature, inscription and three seals



7 4
21.

TEREM BRI 1084

ARG YA

30 X 37 [HH

W FREATK I
RFHE=H L5

HFE . L@ (B3
LEBZAHBHERE (KX)

Caterpillar 1984
Ink and colour on paper
30 x 37 cm

With signature, inscription and two seals




REAIRWE % IR 1984

KSR AL

30 X 37 [HH

MR BEFROREETL % B
ik » 5 iREE

ENFE . 148 (KX)
2.8 (BX)
3 BUEAE (RX)

Kingfisher and Willow 1984
Ink and colour on paper
30 x 37 cm

With signature, inscription and three seals



23 BEMEXF 1985
S EAAR

30 X 37 B4

REAK . AGRMAERTE  WHAEBR B
ZItHE VR

EE . LR (&X)
2.8 (E3)
LR AREHERE (KX)

Mantis 1985

Ink and colour on paper

30 x 37 ¢cm

With signature, inscription and three seals




24, WRBLRON 1085

7K B AR
30 X 37 [§ 24
RERK © PIEE TR o B LY
BERER EERARY
Z A L BN 5
ENEE : 1.# (4k30)
.2/ (BX)
LYE (BX)

Cicada and Bamboo 1985
Ink and colour on paper

30 x 37 cm

With signature, inscription and three seals



. D® 1085

KRBT
30 X 37 [HEHH
BiaK: ZBBE - L REELSE
ENEE . LM (BX)
2. XWHEE (%K)

Bird and Bamboo 1985

Ink and colour on paper

30 x 37 cm

With signature, inscription and two seals
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26. MR 1987

KB AR

30 X 37 [H 4

WK LA SE » ACMER 4 TR
TUNARIE » 7 BRI 5 7 30

e L (%kX)
.48 (AX)
SLEZAREFRE (KX)

Butterflies 1987
Ink and colour on paper
30 x 37 cm

With signature, inscription and three seals



27.

8 g i 1987

kS

30 X 37 %

MUK BRSO RBE « HRR A
SR BV 17 » BB M — AT
TMHAA » L REEN+=

ENFE 0 LM (4&3X)

2.4 (&)
.48 (HX)

Peony 1987
Ink on paper
29 x 37cm

With signature and three seals




28. HFE 1989
KR A
109 X 26 [
MR ANH RIS ThE R
{ATBESR AR, « Rl TE
CEME » L BREmEN  EN+E
EN&E . 108 (5RX)
2. »R (Bax)

Bamboo and Sparrow 1989

Ink and colour on paper

109 x 26 cm

With signature, inscription and two seals




29, FEMUECRI 1989

7R % AR

48 X 97 [§i %

R T BBEEE o S KA
TEHBEEHE - KB E R
CERZH » LRMEN+TR

ENEE 0 LM (%32)
2R (BX)
SEZABERRE (K30

Cicada and Bamboo 1989
Ink and colour on paper
48 x 97 ¢cm

With signature, inscription and three seals




30. WRRRRIMBIEL 1980

TR B A

30 X 37 [ %

B - O TR U
CEKDE » B\ HE

EDBEC )M (SR

2.5 (AX)

3.2 LA AEHRE (KX)

Flying Cicada 1989
Ink and colour on paper

30x 37 cm

With signature, inscription and three seals




al,

EVD T

7 B8 i A A

85 X 29 i

R R

HFE 285 (BX)

Bamboo and Bird

Ink and colour on paper
85 x 29 em

With signature and one seal




. BRAN

7 BB A% R AR AR
30 X 37 [EA
RHER - VR

ENEE D # (BXX)

Fish
Ink and colour on paper
30 x 37 cm

With signature and one seal

!




33 B AR

AE RS AL A

30 X 37 JE A

R ¢ R AT 2 o B IR A
A o i B

ENEE 18 (BX)
2B ABRBEARE (KX)

Chicks
Ink and colour on paper
30 x 37 cm

With signature , inscription and two seals




34. BB RSN %
30 X 37 [Fx
R DR
i (ax)

Greeting Winter in Chorus
Ink and colour on paper

30 x 37 cm

With signature. and one seal



35. AL
KER YA
30 X 37 JH A
L
H¥: L8 (BX)

Evergreen
Ink and colour on paper
30 x 37 cm

With signature and one seal




36.

L)

AR AR

30 X 37 JEH¥

Wk YR

ENEE . 1.8 (%K)

2.4 (BX)
SEZARBERNE (KX)

Loquat
Ink and colour on paper
30 x 37 cm

With signature and three seals



[LE 1

7 B AR A
30 X 37 [H %
s : DB

BN R (1)

Banana Tree
Ink and colour on paper
30 x 37 ¢cm

With signature and one seal




38.

sTE

AREBEALX

30 X 37 JH

Rk © ST BRI M TR T
1B J2 WS R 2 0 SO AT TR R
4

0 28 (BX)

Chrysanthemum

Ink and colour on paper
30 x 37 cm
With signature, inscription and one seal



39,

LiRES

TR AR AR

29 X 37 %

EK - & &

EE: 1. 48 (BX)
2. B AWEFHAE (KX)

Peony

Ink and colour on paper

29 x 37 cm

With signature and two seals




40, 1) 28
KBRS B AR
30 X 37 5
I )

ENEE ;B (%k32)

Sunflower

Ink and colour on paper
30 x 37 cm

With signature and one seal



41,

TE

KB AR A

30 X 37 [

K DA

F  YRA+HEE (AX)

Bauhinia
Ink and colour on paper
30 x 37 cm

With signature and one seal




42.

]

7 B A A
30 X 37 A
ik Y&
ENEE 8 (AX)

Lotus

Ink and colour on paper

30 x 37 cm

With signature and one seal
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